
Philosophy of Education

I believe that education, at its best, can cultivate globally conscious citizens who think critically, 
act empathetically, and who value curiosity and dialogue. The classroom environment I strive 
to create is one in which students feel safe to speak up, sharing their life experiences and 
views of the world, while also listening closely to one another. This process of sharing, 
listening, and reflecting is the backbone of my teaching practice. 

I currently teach students of varied ethnicities and genders, many of whom are military
veterans and the first in their family to attend college. In order to engage my highly diverse 
student body I utilize a trans-cultural and trans-historical approach that relies upon student 
driven examples juxtaposed with my own. It is often these intersections that provide the 
most insight and learning: How a Kendrick Lamar beat relates to the repetition of Javanese 
Gamelan, or how the counterpoint of J.S. Bach can be related to modern synth-pop. When 
students have the opportunity to share something they find meaningful, it serves as an 
entry point for the appreciation and understanding of that which may be outside of their 
comfort zone. Ultimately, this approach connects students to ideas and information 
through the rich lens of their collective life experiences.

I am always searching for the hidden seeds - the opportunities in each lesson to delve below
the surface into self-reflection, critical thinking, and empathy. In my History of American 
Popular Music course, for example, we look at systemic injustice inherent in American 
culture, and explore how these systems are mirrored in the history (and present incarnations) 
of American music. Girl groups of the early 1960’s offer great insight into the gender and racial 
politics in the music industry, both past and present. In looking at the hierarchy of roles that 
created the songs, as well as the race, gender, and vastly differing levels of agency and 
empowerment of the participants, students can clearly see systemic injustice at work. This 
then gives us context to analyze student examples in a similar way, asking: Who wrote this? 
Who performed it? Who got credit? Who got paid? And, how do the answers to these 
questions affect our appreciation and understanding of this song? Students reflect upon their 
complex relationships to aesthetics, capitalism, and media consumption, and how the 
experience of these aspects of culture vary greatly depending on skin color, gender, and 
socioeconomic background, among many other factors. 

My teaching approach thrives on a diverse classroom of students who feel safe sharing 
their stories and experiences - an environment in which revelatory, teachable moments can
emerge organically. I believe in the ritual questioning, curiosity, and self-reflection that is the
art of thinking.
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